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‘Every decade has its city.  
During the shell-shocked 
1940s thrusting New York 
led the way, and in the 
uneasy 50s it was the easy 
Rome of La Dolce Vita.  
Today it is London, a city 
steeped in tradition, seized 
by change, liberated by 
affluence … .  In a decade 
dominated by youth, 
London has burst into 
bloom.  It swings, it is the 
scene’
(Time April 15 1966: 32).

Piazzadilly!
Proposals for Piccadilly Circus: 1957-1974
• March 1957 LCC gave general approval to Monico proposals
• October 1958 redevelopment plan for Piccadilly Circus by LCC 
• May 1960 Public Inquiry refused Monico Application
• 1961, 1962, 1966 William Holford Plans
• 1968 Westminster City Council and GLC issued new overall brief for 
developers in Piccadilly Circus. Public exhibition July 1968
• November 1968. Covent Garden Area Draft Plan GLC, City of 
Westminster and London Borough of Camden 
• March 1971 Publication of Westminster’s Aid to Pedestrian 
Movement proposals
• 1972 Westminster City Council proposals 
• 1974 GLC announces policy of ‘least change’








• ‘Chewing Gum House’.  The furore over developer 
Jack Cotton’s 1950s plans.
• ‘Colossal possibilities, demanding faith’: the 
metropolitan fantasies of comprehensive 
development.
• Piazzas, citizen-pedestrians and ‘living at peace 
with the motor car.
• ‘The shopper on whose pocket the prosperity of the 




Jack Cotton’s Monico café site proposal 1957
‘Chewing-gum house’ 
Jack Cotton’s Monico café site proposal 1957
‘The Monster of Piccadilly’
‘Chewing Gum House’
Bernard Levin also  felt the existing Circus ‘strikingly bereft of anything 
architecturally meritorious’ and that ‘Piccadilly Circus is a mess and a ruin, and if it 





2. ‘Colossal possibilities, demanding faith’: 







3. Piazzas, citizen-pedestrians and ‘living at 










4. ‘The shopper on whose pocket the prosperity of 
the area depended.’ Consumption and comprehensive 
redevelopment.

‘In a decade dominated by 
youth, London has burst 
into bloom. It swings; it is 
the scene. This spring, as 
never before in modern 
times, London is switched 
on. Ancient elegance and 
new opulence are all 
tangled up in a dazzling 
blur of op and pop. The 
city is alive with birds 
(girls) and beatles, 
buzzing with minicars and 
telly stars, pulsing with 











• Protests about small businesses 
as well as ‘community’
• Subsequent ‘success’ in terms of 
retailing and urban consumption, 
rather than the accommodation of 
a local community.
Leon Rosselson:  Plan 
(1974)
Leon Rosselson:  Plan 
(1974)
That's not the way it's got to be
People before property
We want a meeting place and not 
a traffic jam
Let Eros speak for all of us
London's streets belong to us
No to the profits and the Piccadilly 
plan.

